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Tobias Rehberger’s installation transforms the lobby of the company 
Jarltech into a transition area, one which gives the effect of a psychedelic 
suction, due to its tunnel-like painting. Viewed from the outside, the 
black-and-white concentric pattern covering the floor, the walls and the 
ceiling of the lobby exerts a hypnotic pull up the stairs towards the 
centrepiece of the installation, a two-piece neon sign. 
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A vibrant red sofa invites the viewer to sit down and contemplate 
the neon signage placed in the left rear corner of the room. Originally 
conceived by Rehberger as a unique piece, the neon arrangement 
is a visual interpretation of the line »Forbidden in Heaven and 
Useless in Hell« from Marilyn Manson’s song »Four Rusted Horses«. 
Although at first glance the randomly flickering, flashing neon 
installation gives one the impression that it is malfunctioning, it has 
been meticulously planned to do so by the artist. As if conveying a 
secret message to the viewer, the word »cash« constantly reappears 
out of the seemingly visual chaos: a visual reference to Jarltech’s 
core business, POS systems.





Tobias Rehberger with Jarltech-CEO Ulrich Spranger



Whether the aptly titled installation is the antechamber to heaven 
or to hell is the viewer’s decision. Maybe one of the cheerfully smiling 
clowns, each portraying Jarltech’s CEO Ulrich Spranger, knows  
the journey’s destination while looking down from the ceiling lamps.
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»People go to a museum, look at a picture and then expect something 
to happen to them. I believe art should be treated less sacral. One should 
deal with it more naturally, even in everyday life. Why don’t people just go 
to a museum and hang out, as if it were a café or a park? You don’t have to 
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Installation with two neon signs

Neon signs:
Metal, neon fluorescent tubes, fittings, lighting
2 pieces: left piece: 208 x 219.9 x 13.5 cm
 right piece: 206.7 x 224.7 x 13.5 cm

Installation: 
Acrylic paint, lacquer, printed carpeting, powder-coated metal rails, couch (Moroso), 
6 glass lamps laminated with digital prints, adhesive foil
approx. 5.67 x 5.59 x 11.23 m
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